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Submission to the Parliamentary Inquiry 

Defunding of Australian Design Centre 

 

I write to express my deep concern and disappointment at the recent decision not to provide 
operational funding to the Australian Design Centre (ADC). As the  recipient of the MAKE Award: 
Biennial Prize for Innovation in Australian Craft and Design, and as an artist whose career has been 
fundamentally shaped by this organisation, I feel compelled to speak on behalf of the many who 
recognise the ADC’s irreplaceable contribution to Australia’s cultural and creative life. 

 

I am a contemporary jeweller and metalsmith, and one of the few remaining practitioners who had 
the privilege of completing a B.A. (Hons) and MPhil in Gold and Silversmithing at the Canberra School 
of Art / ANU School of Art — a program that no longer exists due to amalgamations within the 
university sector and the ensuing, gradual defunding and devaluing of the applied arts. 

 

Over the past three decades, I have participated in more than eighty exhibitions, received numerous 
awards, and been invited to exhibit in New York, London, Germany, Hong Kong, and Japan, establishing 
an international reputation as a pioneer within my field. My relationship with the ADC began in 1995 
when, at age 18, I participated in my first student exhibition at its former gallery in The Rocks. Since 
that time, my connection with the organisation has included volunteering in its retail store, 
contributing to multiple exhibitions, and receiving significant recognition such as the Object Award for 
Design for Manufacture (2002). This award enabled a formative mentorship with Australian design 
icons Korban-Flaubert, an opportunity that shaped the trajectory of my early career. In hindsight, I 
realise I had assumed that institutions such as the ADC — which foster, elevate, and sustain a vibrant 
community of artists — would remain an enduring part of Sydney’s cultural landscape. It is 
unacceptable that this is now at genuine risk. 

 

As the Committee will be aware, the ADC has been a cornerstone of the Australian craft and design 
sector for more than sixty years. It has nurtured and supported thousands of artists through 
exhibitions, national touring programs, retail opportunities, publications, and digital platforms. Under 
the exemplary leadership of Executive Director Lisa Cahill, the organisation has built strong 
partnerships, connected artists with national and international audiences, and generated more than 
$5 million in project grants, philanthropy, and earned income — despite a consistent decline in 
government operational support since 2015. 

 

Crucially, the ADC is not simply another arts organisation. It is the only institution in New South Wales 
with a primary focus on contemporary craft and design — a sector defined by the creation of skilfully 
conceived, materially intelligent objects. At a time when the digital, the disposable, and the 
“blockbuster” dominate public discourse about culture, the ADC remains one of the few organisations 
that foreground the enduring value of deep material knowledge, real-world skill, and creative practices 
that engage both hand and mind. The objects championed by the ADC are meant to be used, worn, 
held, and felt — not merely viewed. 

 

Given the degradation of tertiary craft education over the past fifteen years, Australia is already at 
serious risk of losing this vital sector. To withdraw support from the one institution in NSW that actively 
champions expertly crafted objects is not only shortsighted, but emblematic of a broader and deeply 
concerning trend in which material culture and long-term artistic labour are progressively devalued. 



 

If this decision remains unchanged, New South Wales will become the only state or territory in 
Australia without a government-funded organisation dedicated to contemporary craft and design. 
Such an outcome would be an unacceptable loss — not only for artists like myself, but for future 
generations, and for the broader Australian public, who deserve access to the depth and richness of 
our national design culture. 

I urge the Committee to reconsider this decision. The Australian Design Centre has demonstrated that 
it is fiscally responsible, innovative, and essential to the health, diversity, and sustainability of our 
cultural ecosystem. Continued investment in the ADC is an investment in Australia’s genuine creative 
future. 

 

Sincerely, 

 

Contemporary Jeweller and Metalsmith 




